rembrandt painting anatomy lesson

rembrandt painting anatomy lesson is an exploration of one of the most
renowned artworks by the Dutch master Rembrandt van Rijn. This painting,
officially titled "Anatomy Lesson of Dr. Nicolaes Tulp," serves not only as a
stunning example of Baroque art but also as a significant historical document
that reflects the intersection of art, science, and medicine in the 17th
century. In this article, we will delve into the details of this masterpiece,
analyzing its composition, historical context, and the artistic techniques
employed by Rembrandt. We will also explore the broader implications of the
artwork for both art history and the study of anatomy. This comprehensive
examination will provide readers with a deeper understanding of Rembrandt’s
artistic genius and the cultural significance of his work.
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Historical Context of the Painting

The painting "Anatomy Lesson of Dr. Nicolaes Tulp" was created in 1632 during
a period of remarkable advancements in medical science and the arts in the
Netherlands. This era, known as the Dutch Golden Age, was characterized by a
flourishing of culture and intellectual pursuits, particularly in cities like
Amsterdam. During this time, the study of anatomy became increasingly
important for medical practitioners, and public dissections were often held
to educate both medical students and the general public.

Dr. Nicolaes Tulp, a prominent physician and one of the founders of the
Amsterdam Guild of Surgeons, commissioned the painting. The artwork not only
served as a representation of Dr. Tulp’s expertise but also as a visual
record of the public dissection that took place before an audience of fellow
surgeons and medical students. This context highlights the interplay between
art and science, demonstrating how artists like Rembrandt were deeply engaged
with contemporary intellectual currents.



Composition and Artistic Techniques

Rembrandt’s composition in the "Anatomy Lesson" is masterful and exhibits his
exceptional use of light and shadow, known as chiaroscuro. The dramatic
lighting draws attention to the central figure of Dr. Tulp and the cadaver he
is dissecting, creating a focal point that engages viewers and underscores
the importance of the lesson being imparted.

The arrangement of figures within the painting also reflects Rembrandt's
skillful understanding of space and perspective. The figures are positioned
in a semi-circle around the cadaver, creating a dynamic interaction among
them. This composition not only emphasizes the educational aspect of the
scene but also captures the solemnity and curiosity of the audience.
Rembrandt’s ability to convey emotion through facial expressions further
enhances the narrative quality of the painting.

Some key artistic techniques employed by Rembrandt include:

e Chiaroscuro: The use of light and shadow to create depth and volume.

e Color Palette: A muted color scheme that emphasizes the cadaver and the
figures engaged in the lesson.

e Realism: Detailed anatomical accuracy, reflecting Rembrandt’s commitment
to portraying the human body authentically.

The Figures in the Painting

The painting features a group of prominent figures, each contributing to the
overall narrative. Dr. Nicolaes Tulp is depicted in the act of demonstrating
the muscles of the cadaver, his posture confident as he holds a pair of
forceps. The cadaver, representing a recently executed criminal, lies open on
the table, serving as a poignant reminder of the human cost associated with
the pursuit of knowledge.

Surrounding Dr. Tulp are his pupils and colleagues, each displaying a range
of emotions from curiosity to solemnity. The expressions and postures of
these figures provide insight into the varying responses to the dissection,
emphasizing the complexity of the human experience in the face of mortality
and the quest for understanding.

Among the notable figures in the painting are:

e Dr. Tulp: The central figure, demonstrating his expertise.
e Other Surgeons: Colleagues who are attentively observing the lesson.

e The Cadaver: A representation of human anatomy, central to the
educational purpose of the painting.



Impact and Legacy

The "Anatomy Lesson of Dr. Nicolaes Tulp" has had a lasting impact on both
the art world and the field of medicine. As one of Rembrandt’s most famous
works, it has influenced countless artists in their exploration of the human
form and the relationship between art and science. The painting exemplifies
the Baroque style, with its dramatic use of light and emotional depth, making
it a quintessential piece of art history.

Moreover, the painting is often cited as a critical commentary on the nature
of scientific inquiry and the ethical considerations surrounding the study of
anatomy. It raises questions about the value of human life and the
implications of using human bodies for educational purposes, a topic that
resonates even today.

In contemporary discussions, the artwork is frequently referenced in debates
about medical ethics, art education, and the representation of the human body
in both art and science. Its legacy continues to inspire dialogues that
bridge the gap between disciplines.

Conclusion

The "Anatomy Lesson of Dr. Nicolaes Tulp" is more than just a painting; it is
a rich tapestry of cultural, scientific, and artistic significance.
Rembrandt’s ability to intertwine these elements showcases his exceptional
talent and foresight as an artist. Through detailed analysis of composition,
historical context, and the figures within the painting, we gain a greater
appreciation for not only Rembrandt’s work but also the broader societal
implications of art in the context of science and medicine. This masterpiece
remains a testament to the enduring power of art to provoke thought, inspire
inquiry, and connect us to our shared human experience.

Q: What 1is the significance of Rembrandt's "Anatomy
Lesson of Dr. Nicolaes Tulp"?

A: The painting is significant as it captures a moment of medical education
in the 17th century, showcasing the intersection of art and science. It
reflects the advancements in anatomy and the cultural context of the Dutch
Golden Age.

Q: How did Rembrandt use light and shadow in this
painting?

A: Rembrandt employed chiaroscuro, a technique that uses strong contrasts
between 1light and dark to create depth and emphasize the central figures,



particularly Dr. Tulp and the cadaver.

Q: Who are the figures depicted in the painting?

A: The central figure is Dr. Nicolaes Tulp, surrounded by his colleagues and
pupils, all observing the dissection of a cadaver, which serves as a visual
representation of anatomical study.

Q: What artistic techniques are prominent in the
painting?
A: Key techniques include chiaroscuro, a muted color palette, and a focus on

realism in anatomical representation, all contributing to the overall
narrative and emotional impact of the piece.

Q: How does the painting relate to medical ethics
today?

A: The painting raises ethical questions about the use of human bodies for
education, a topic that remains relevant in discussions about medical ethics
and the treatment of cadavers in modern science.

Q: What was the cultural context during the time the
painting was created?

A: The painting was created during the Dutch Golden Age, a period marked by
significant advancements in art, science, and medicine, particularly in urban
centers like Amsterdam where public dissections were common.

Q: What influence has this painting had on modern
art and science?

A: The painting has influenced artists in their approach to representing the
human body and has sparked discussions about the relationship between art and
science, encouraging interdisciplinary dialogues.

Q: Is "Anatomy Lesson of Dr. Nicolaes Tulp"
considered a Baroque masterpiece?

A: Yes, the painting is considered a Baroque masterpiece due to its dramatic
use of light, emotional depth, and intricate composition, all hallmarks of



the Baroque style.

Q: Where can one view the original painting today?

A: The original "Anatomy Lesson of Dr. Nicolaes Tulp" is housed in the
Mauritshuis museum in The Hague, Netherlands, where it continues to attract
art lovers and scholars alike.

Q: What can we learn from the expressions and
postures of the figures in the painting?

A: The varied expressions and postures of the figures reflect a range of
emotions from curiosity to solemnity, providing insight into the human
experience of witnessing a dissection and the pursuit of knowledge.
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rembrandt painting anatomy lesson: A Study of Group Portraiture Debora Bina Handojo,
2018 Rembrandt's famous painting the Anatomy Lesson of Dr. Nicolaes Tulp of 1632 significantly
impacted the conventions of group portraiture and participated in the monumental shift of how
medical surgeons were viewed in society. In his first major commission, Rembrandt breaks away
from the image conventions of anatomical lessons and their role within traditional group portraiture.
Rembrandt focuses on the psychological elements of portraiture and unifies the individual members
through their common interest and participation in a singular event. The group of surgeons around
Dr. Tulp is shown in an engaged, individualized, and reverent manner, highly contrasting with older
and more critical attitudes towards surgeons as unreliable and morally corrupt. The image also
breaks away from the more schematic pictorial convention in which anatomical lessons were shown
with surgeon and corpse at the center of a group of guild members looking out of the painting, lined
up in static positions, and barely individualized. In my paper, I will analyze the artwork and its novel
image concept in their historical and art historical contexts, and I will show that Rembrandt's
anatomy painting not only played a key role within the genre of group portraiture but also helped
promote a new medical identity' that influences our perception of the profession of a surgeon up
until today.
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rembrandt painting anatomy lesson: A Corpus of Rembrandt Paintings ]J. Bruyn, B. Haak,
S.H. Levie, P.]J.J. van Thiel, 2013-05-14 Since the second half of the last century art historians,
realizing that the image of Rembrandt’s work had become blurred with time, have attempted to
redefine the artist’s significance both as a source of inspiration to other artists and as a great artist
in his own right. In order to carry on the work started by previous generations, a group of leading
Dutch art historians from the university and museum world joined forces in the late 1960s in order
to study afresh the paintings usually ascribed to the artist. The researchers came together in the
Rembrandt Research Project which was established to provide the art world with a new standard
reference work which would serve the community of art historians for the nearby and long future.
They examined the originals of all works attributed to Rembrandt taking full advantage of today’s
sophisticated techniques including radiography, neutron activation autoradiography,
dendrochronology and paint sample analysis — thereby gaining valuable insight into the genesis and
condition of the paintings. The result of this meticulous research is laid down chronologically in the
following Volumes: A Corpus of Rembrandt Paintings, Volume I, which deals with works from
Rembrandt’s early years in Leiden(1629-1631), published in 1982. THIS VOLUME: A Corpus of
Rembrandt Paintings, Volume II, covering his first years in Amsterdam (1631-1634), published in
1986. A Corpus of Rembrandt Paintings, Volume III, goes into his later years of reputation
(1635-1642), published in 1990. Each Volume consists of a number of Introductory Chapters as well
as the full Catalogue of all paintings from the given time period attributed to Rembrandt. In this
catalogue each painting is discussed and examined in a detailed way, comprising a descriptive, an
interpretative and a documentary section. For the authenticity evaluation of the paintings
threedifferent categories are used to divide the works in: A. Paintings by Rembrandt, B. Paintings of
which Rembrandt’s authorship cannot be positively either accepted or rejected, and C. Paintings of
which Rembrandt’s authorship cannot be accepted. This volume (Volume II) contains 900 pages,
starting of with five introductory chapters and discussing 101 paintings. In clear and accessible
explanatory text all different paintings are discussed, larded with immaculate images of each
painting. Details are shown where possible, as well as the results of modern day technical imaging.

rembrandt painting anatomy lesson: Rembrandt Van Rijn (1606-1609) , 1998

rembrandt painting anatomy lesson: Rembrandt Black Pages Sketchbook Shy Panda
Notebooks, 2019-11-30 Rembrandt Black Pages Sketchbook (The Anatomy Lesson of Dr. Nicolaes
Tulp) - Stylish, Artistic BLACK Sketchbook for Drawing & Sketching Drawing with a white or colored
pencil on black paper simulates drawing with light itself. How cool is that? This beautiful artsy black
pages sketchbook is perfect for: Drawing Sketching Painting, or Doodling You can use this art
notebook with all kinds of art supplies, including: Colored pencils Gel pens Ink pens Chalk
Paintbrushes Wax pens Neon pens Paint pens Metallic paint pens and markers Features: Soft,
premium cover with high-quality design Sturdy, durable blank black paper for sketching Size: 8.5 x
11 inches Also great as a gift for an artist friend! To get this Black Paper Sketchbook, scroll up and
click the 'Buy' button.

rembrandt painting anatomy lesson: The Rise of the Cult of Rembrandt Alison McQueen,
2003 Rembrandt's life and art had an almost mythic resonance in nineteenth-century France with
artists, critics, and collectors alike using his artistic persona both as a benchmark and as
justification for their own goals. This first in-depth study of the traditional critical reception of
Rembrandt reveals the preoccupation with his perceived authenticity, naturalism, and naiveté,
demonstrating how the artist became an ancestral figure, a talisman with whom others aligned
themselves to increase the value of their own work. And in a concluding chapter, the author looks at
the playRembrandt, staged in Paris in 1898, whose production and advertising are a testament to
the enduring power of the artist's myth.

rembrandt painting anatomy lesson: The Body Emblazoned Jonathan Sawday, 2013-10-16
An outstanding piece of scholarship and a fascinating read, The Body Emblazoned is a compelling
study of the culture of dissection the English Renaissance, which informed intellectual enquiry in
Europe for nearly two hundred years. In this outstanding work, Jonathan Sawday explores the dark,



morbid eroticism of the Renaissance anatomy theatre, and relates it to not only the great
monuments of Renaissance art, but to the very foundation of the modern idea of knowledge. Though
the dazzling displays of the exterior of the body in Renaissance literature and art have long been a
subject of enquiry, The Body Emblazoned considers the interior of the body, and what it meant to
men and women in early modern culture. A richly interdisciplinary work, The Body Emblazoned
re-assesses modern understanding of the literature and culture of the Renaissance and its
conceptualization of the body within the domains of the medical and moral, the cultural and political.
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rembrandt painting anatomy lesson: European Cinema and Continental Philosophy
Thomas Elsaesser, 2019-01-01 This groundbreaking volume for the Thinking Cinema series focuses
on the extent to which contemporary cinema contributes to political and philosophical thinking
about the future of Europe's core Enlightenment values. In light of the challenges of globalization,
multi-cultural communities and post-nation state democracy, the book interrogates the borders of
ethics and politics and roots itself in debates about post-secular, post-Enlightenment philosophy. By
defining a cinema that knows that it is no longer a competitor to Hollywood (i.e. the classic self-other
construction), Elsaesser also thinks past the kind of self-exoticism or auto-ethnography that is the
perpetual temptation of such a co-produced, multi-platform 'national cinema as world cinema'.
Discussing key filmmakers and philosophers, like: Claire Denis and Jean-Luc Nancy; Aki Kaurismaki,
abjection and Julia Kristeva; Michael Haneke, the paradoxes of Christianity and Slavoj Zizek; Fatih
Akin, Alain Badiou and Jacques Ranciere, Elsaesser is able to approach European cinema and
assesses its key questions within a global context. His combination of political and philosophical
thinking will surely ground the debate in film philosophy for years to come.

rembrandt painting anatomy lesson: Art and the Brain Amy Ione, 2016-10-11 In her new
book Art and the Brain: Plasticity, Embodiment and the Unclosed Circle, Amy Ione offers a profound
assessment of our ever-evolving view of the biological brain as it pertains to embodied human
experience. She deftly takes the reader from Deep History into our current worldview by surveying
the range of nascent responses to perception, thoughts and feelings that have bred paradigmatic
changes and led to contemporary research modalities. Interweaving carefully chosen illustrations
with the emerging ideas of brain function that define various time periods reinforces a
multidisciplinary framework connecting neurological research, theories of mind, art investigations,
and intergenerational cultural practices. The book will serve as a foundation for future investigations
of neuroscience, art, and the humanities.

rembrandt painting anatomy lesson: Anatomies Hugh Aldersey-Williams, 2013-02-07 The
Sunday Times Science Book of the Year, Anatomies by Hugh Aldersey-Williams, author of bestseller
Periodic Tales, is a splendidly entertaining journey through the art, science, literature and history of
the human body. 'Magnificent, inspired. He writes like a latter-day Montaigne. Stimulating scientific
hypotheses, bold philosophic theories, illuminating quotations and curious facts. I recommend it to
all' Telegraph ***** 'Splendid, highly entertaining, chock-full of insights ... It inserts fascinating
scientific snippets and anecdotes about our organs into the wider history of our changing
understanding of our bodies' Sunday Times 'A relentlessly entertaining cultural history of the human
body ... brims with fascinating details, infectious enthusiasm ... the terrain he covers is so richly
brought to life' Guardian 'Elegant and informative ... For Aldersey-Williams, [the body] is a thing of
wonder and a repository of fascinating facts' Mail on Sunday **** In Anatomies, bestselling author
Hugh Aldersey-Williams investigates that marvellous, mysterious form: the human body. Providing a
treasure trove of surprising facts, remarkable stories and startling information drawn from across
history, science, art and literature - from finger-prints to angel physiology, from Isaac Newton's



death-mask to the afterlife of Einstein's brain - he explores our relationship with our bodies and
investigates our changing attitudes to the extraordinary physical shell we inhabit. 'More than a
science book - it's also history, biography and autobiography - Anatomies is writing at its most
refined, regardless of genre' Sunday Times Praise for Periodic Tales: 'Science writing at its best ...
fascinating and beautiful ... if only chemistry had been like this at school ... to meander through the
periodic table with him ... is like going round a zoo with Gerald Durrell ... a rich compilation of
delicious tales, but it offers greater rewards, too' Matt Ridley 'Immensely engaging and continually
makes one sit up in surprise' Sunday Times 'Splendid ... enjoyable and polished' Observer 'Full of
good stories and he knows how to tell them well ... an agreeable jumble of anecdote, reflection and
information' Sunday Telegraph 'Great fun to read and an endless fund of unlikely and improbable
anecdotes ... sharp and often witty' Financial Times Hugh Aldersey-Williams studied natural sciences
at Cambridge. He is the author of several books exploring science, design and architecture and has
curated exhibitions at the Victoria and Albert Museum and the Wellcome Collection. His previous
book Periodic Tales: The Curious Lives of the Elements was a Sunday Times bestseller and has been
published in many languages around the world. He lives in Norfolk with his wife and son.

rembrandt painting anatomy lesson: Learning to Look Alva Nog, 2021-11-26 Learning to
Look is a collection of short and accessible essays on how we experience art. In each chapter, Alva
Noé starts from an experience of a particular artwork and from there shows how these works open
new questions about philosophy, science, and ourselves. This is a companion work to Noe's 2019
volume, Infinite Baseball.

rembrandt painting anatomy lesson: AMC art book Sabrina Kamstra, Simon Knepper, Johan
Kortenray, 2003 An art collector who was a patient at the Amsterdam Medical Center once
expressed his gratitude with a donation of several works of art, the seed for the extraordinary
modern art collection that now flourishes at the Amsterdam Medical Center. Since it began seriously
cultivating its art collection in the 1980s, the Center has amassed approximately 5,000 works by
Dutch and Dutch-resident artists. The Amsterdam Medical Center Art Book is an extraordinary
showcase of the Center’s rich and diverse collection, which focuses on Dutch art from the 1950s
through the 1970s. The book highlights several stunning examples within the collection of such
benchmark art movements as CoBrA, Mixed Media Art, Zero Art, and New Figuration. Other
fascinating pieces featured in the book were created by artists-in-residence, who were allowed to
draw from live scenes in the Center’s operating theater and maternity ward. This volume ultimately
presents a fascinating survey of Dutch post-war art, with over 100 vibrant color illustrations that
include works by Eugene Brands, Karel Appel, Constant, Marc Mulders, Roy Villevoye, and Marlene
Dumas.

rembrandt painting anatomy lesson: A Corpus of Rembrandt Paintings VI Ernst van de
Wetering, 2014-11-11 A revised survey of Rembrandt’s complete painted oeuvre. The question of
which 17th-century paintings in Rembrandt’s style were actually painted by Rembrandt himself had
already become an issue during his lifetime. It is an issue that is still hotly disputed among art
historians today. The problem arose because Rembrandt had numerous pupils who learned the art of
painting by imitating their master or by assisting him with his work as a portrait painter. He also left
pieces unfinished, to be completed by others. The question is how to determine which works were
from Rembrandt’s own hand. Can we, for example, define the criteria of quality that would allow us
to distinguish the master’s work from that of his followers? Do we yet have methods of investigation
that would deliver objective evidence of authenticity? To what extent do research techniques used in
the physical sciences help? Or are we, after all, still dependent on the subjective, expert eye of the
connoisseur? The book provides answers to these questions. Prof. Ernst van de Wetering, the author
of our forthcoming book which deals with these questions, has been closely involved in all aspects of
this research since 1968, the year the renowned Rembrandt Research Project (RRP) was founded. In
particular, he played an important role in developing new criteria for authentication. Van de
Wetering was also witness to the way the often overly zealous tendency to doubt the authenticity of
Rembrandt’s paintings got out of hand. In this book he re-attributes to the master a substantial



number of unjustly rejected Rembrandts. He also was closely involved in the (re)discovery of a
considerable number of lost or completely unknown works by Rembrandt. The verdicts of earlier
specialists - including the majority of members of the original RRP (up to 1989) - were based on
connoisseurship: the self-confidence in one’s ability to recognise a specific artist’s style and ‘hand’.
Over the years, Van de Wetering has carried out seminal research into 17th-century studio practice
and ideas about art current in Rembrandt’s time. In this book he demonstrates the fallibility of
traditional connoisseurship, especially in the case of Rembrandt, who was par excellence a
searching artist. The methodological implications of this critical view are discussed in an
introductory chapter which relates the history of the developments in this turbulent field of
research. Van de Wetering’s account of his own involvement in it makes this book a lively and
sometimes unexpectedly personal account. The catalogue section presents a chronologically ordered
survey of Rembrandt’s entire painted oeuvre of 336 paintings, richly illustrated and annotated. For
all the paintings re-attributed in this book, extensive commentaries have been included that provide
a multi-facetted new insight into Rembrandt’s world and the world of art-historical research.
Rembrandt’s Paintings Revisited is the concluding sixth volume of A Corpus of Rembrandt Paintings
(Volumes I-V; 1982, 1986, 1989, 2005, 2010). It can also be read as a revisionary critique of the first
three Volumes published by the old RRP team up till 1989 and of Gerson’s influential survey of
Rembrandt’s painted oeuvre of 1968/69. At the same time, the book is designed as an independent
overview that can be used on the basis that anyone seeking more detailed information will be
referred to the five previous (digital versions of the) Volumes and the detailed catalogues published
in the meantime by the various museums with collections of Rembrandt paintings. This work of art
history and art research should belong in the library of every serious art historical institute,
university or museum.

rembrandt painting anatomy lesson: A Corpus of Rembrandt Paintings V Ernst van de
Wetering, 2013-12-12 This volume is the fifth volume of A Corpus of Rembrandt Paintings, a project
devoted to all Rembrandt’s paintings. This is the work of ‘The Rembrandt Research Project’,
consisting of a group of scholars led since 1993 by Professor Ernst van de Wetering. The project
began in 1968 with the aim of separating Rembrandt’s own paintings from the vast number of
Rembrandtesque paintings made by his many apprentices and followers. Having opted for a
chronological approach to the cataloguing of Rembrandt’s paintings (from 1625 till 1642) in the first
three volumes, it was decided in 1993 to adopt a thematic approach for further volumes. This was
largely to facilitate the recognition of different hands. The new approach yielded much more
information not only about Rembrandt’s working methods but also about the function and meaning
of his works. This expanded field of view meant that etchings and drawings with similar themes also
needed to be included. In 2005 Volume IV appeared, devoted to Rembrandt’s self-portraits, in
painting, etching and drawing. Volume V consists of a catalogue and analysis of the so-called
small-scale history and genre paintings. That theme was chosen because this type of complex work
shows a variety of full-length protagonists acting in different narrative settings. For this reason, in
the 17th century, painting, etching or drawing biblical and mythological scenes was looked upon as
an artist’s greatest challenge. The choice of this theme proved to be highly fruitful in several ways.
Small-scale history pieces reveal Rembrandt’s artistic ambitions most clearly. They also offer the
authors a much more accurate view of the daily routine in Rembrandt’s studio; his apprentices
mostly copied this type of work or used it as a starting point for their own. As a result it was easier
to distinguish the works by the master himself from those of his pupils. All aspects of the skills
necessary to create a pictorial illusion play a part in the creation of small-figured history paintings.
These aspects were referred to as ‘the basis of the noble art of painting’ in Rembrandt’s days. Two
seventeenth century painter/theoreticians discussed these principles systematically in two books
which up till now have only sporadically been consulted in the context of 17th century studio
practice. Karel van Mander wrote his Grond der edel vry schilder-const [Basis of the Art of Painting]
in 1604 and Samuel van Hoogstraten produced his Inleyding tot de hooge schoole der schilderkonst
[Academy of Painting] in 1678. Van Hoogstraten was a pupil of Rembrandt between 1642 and '48.



Comparing the two books and considering them in relation to Rembrandt’s oeuvre, gradually reveals
his original views on painting and how these had developed during his career. Thus, the authors of
this new Volume of A Corpus have gained an unexpected and profound insight into Rembrandt’s
ideas and approach to his art. The ‘basic aspects’ of painting included the following topics: function
and methods of drawing; human proportions; various positions, poses and gestures of figures; ways
of arranging a scene’s protagonists in a composition; facial expressions of a variety of emotions;
light, shadows and reflected light; landscape and animals; draperies and articles of clothing;
methods of painting, and various characteristics and uses of colours. The way these ‘basic aspects’
were selected and dealt with presumed that the more practical side to the art of painting would be
learned by the apprentice in the daily routine of his master’s studio. With the development of art
history in the nineteenth century the ‘basic aspects’ of the art of painting listed above acquired the
vague label of ‘style’. However, the seventeenth century categorization of the ‘basic aspects’
provides a much more acute means of probing the views and criteria for judging a painting by
Rembrandt and his contemporaries than the concept of ‘style’. Volume V in the series A Corpus of
Rembrandt Paintings breaks new ground from the point of view of art history, not only in its
approach to Rembrandt as an artist, but more particularly to his thinking about painting. Moreover,
a detailed comparison of Rembrandt’s works and those by his apprentices who based their works on
his, led to a profound and detailed understanding of Rembrandt’s views on pictorial quality. In art
historical literature quality usually does not feature prominently since it is regarded as being too
subjective. This comparative approach, together with the analysis of seventeenth century categories
of thought about painting, have given the research on Rembrandt a new impetus, at the same time
allowing us to see more clearly through seventeenth century eyes. That is why the new volume of the
‘Corpus’ is an important publication - not only for art historians but also for all who want to fully
enjoy the numerous works of art that date back to the Dutch Golden Age, now scattered in museums
around the world.

rembrandt painting anatomy lesson: Scandals, Vandals, and da Vincis Harvey Rachlin,
2007-03-27 The secret histories of the world’s most famous masterpieces Caravaggios, Rembrandts,
Monets—the works of immortal artists such as these are indelibly imprinted in the public mind; they
are priceless masterpieces whose beauty, artistry, and emotional impact have inspired admiration,
awe, and envy through the centuries. Yet behind many of these brilliant paintings and sculptures are
fascinating, unique histories. In Scandals, Vandals, and da Vincis, award-winning writer Harvey
Rachlin relates in exciting detail how nearly thirty of these works came to be created and how they
survived burglary, forgery, revolutions, ransoms, vandals, scandals, religious sects, and shipwrecks
to eventually come to their current resting places
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